THORRAU THER PORT,
TOGRTHER WITH A

STUDY OF HIS IMAGERY

FRANCIS WQODS KERFR

A Thesis Submitted te
The Paculty of Adelphi Cellege
In Partial Pulfillment of the Hequirements
For the Degree of Jaster of Arts

Adelphi ccllsta
Garden City

19860




INTRODUCTION

America's Transcsndental Age, a time of vigorous
intellectuality and literary fertility, although dominated
by the philosophical serenity of Bmerson, prodused a man
of unusual multiplicity: a caustic wit, a passionate
plesder for truth and liberty, a first-rate classical schol-
ar, a faithful, fierce lover of nature, a post remembsred
'rer'hia rugged meter, mentality and surprise - Ebniy Thoreau.
An unminﬁlly gifted man, Thoreau's mind and spirit were such

L

He was a successful acholar at Barvard, loved aad respected
by his students, a solvent manufacturer, an outstanding
‘nntnral‘tt.. No one lass than Rmerson himself, at one time,
‘stated in a letter written across the ocean to Thomas
Carlyle that this young poet named Thoreau was writing the
"truest verses.” But where the star of some poets shone,
even 1if weakly, through the centuries, until today it 1s
brighter than ever, the name of Thoreau as a post progres-
sively declined. A century sge, great men - as they are
now considered in American Literature - discussed his
7')¢gtr1. Although not always faverably held, the verses
were by no means ignored. Bronson Alcott received them
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appreciatively; lowell criticised their rawness, Hawthorne

gave them a mitigated nod. But by 1847 Thorsau's prose

was beginning 1ta quest for acknowledgement; and soon, in

his own opinion, and in the minds of his ecirele Thorsau

‘began to be viewed as a writer whose future was in the

prose mediwm. When he died, the discerning realized that

. he was one of America'’s literary great wmen. and by the

beginning of the next century, Thoreau author of w
was iatsm‘tienany known; Thoreau the poet, was in oblivieon.
And tod@, outside of the loving interest of a few loyal
scholars his poetic efforts are virtually unknown.

The aim of this study is to attempt to cast some light
upon this poetle situation by a presentation of tha} eriticism,
pootinwthoéry and imagery of Thoreau's poetry.




 CRITICISM

William Sharp calls Thoresu's poetry dabbling, for
"he had little ear for metrical uuaia,'lk“seal Benten . .

discovers the unconsclous melody of the broock's ripple

and the jocund spirit of the bird's song.® Rmersen dis-

cards the question by saying that "...we do hot seek in
him 'lyric fineness'.™ However; Lowell looked for that
quality and called Thoreau's poetry "worsification” and =
sald he never learned bad rhyming of the river and the |
sky and called him "mere culpable, as he has shown that i
he can write postry at once melodious and distinet, with .
rare delicacy of thnght and feeling. »3 Chaming thought

that "....in his verss he more than once attains to beauty,

more often to quaintneass. " Again the statement 1s made

C. W. Moulton, ed., Library of Lttorng Criticiam
of Bnglish end Americsn Authors, p.

2 Joe1 Bonten, "Poetry of Thoreau,™ Lippinecott's,
XXXVII, 1888, p. 491.

s James BR. Lowell, "Review of 'Week'," Massachusetts
Mtorll_ﬁﬂiu (December, 1840), 49-51.

za‘; William E. Chamning, Thoresu, the Poet Naturalist,
P 3 .




that much ai he may have acted as a pocet -~ which 18 of no
importance at all - for the most part he did not so write.
‘The best thgf this oritic can say, after he has objscted
to the lack 0f organic conatruction in the poetry as a
whole, is that in Susmer Rain "....there is, at all events,
no very obvicus deficiency in the methaniasm of the voraa.”ﬁ
FPor loulsa Alcott he produced "woodnotes ever swest and

*s-but the Saturday Review announced "Thoreau was

strong,
not a peet"’ and Salt and Sanborn qualify this judgemant
- by saying, "If metrical skill be insisted on as an in-
dispensable condition of poetry, he can hardly b§ ranked
anangvths poets."™ Atkinson pursues this course when

he states, "As a writer his spirit soared on the 'viewless

5
S. M. Lane, "Review of Poems of Nature,” Athenaeum,
(Ostober 17, 1896), 517-818. ’

ennuisa Alcott, “Thereau': Plute, * Atlantic, (September,
1863), p. 281.

7'Thor§nu't Verses, Review of Poems of Hature,®
Saturday Review, (January 18, 1898), p. 56.

83a1t and Sanborm, Poems (6f, Nature, by Thoresu, pref.,

xvi.



wings of Poesy' though he wrote scarcsly a verse worth
aftering‘at the shrine of poets. Gonsider the gsunt,
homely measures of his poetry, which actually repel the
beauty of his thought. Indeed his prose gave spur to his -
postical fancles with more transluncence than his verse.™
' He says tnrther:éra, "Hisg vortc,aaﬁna to me exscrable; his
prose is glariocus.®19 Atkinson alsc states that while
"he was contributing strange verse and pia!n prose to
.the Dial....and he was wimning, withal, quite as many
guffaws as plaudits, Margaret Puller....could not stifle
a ribald smile or two."ll Norman ?bnrator has thi‘Ate
nay’nkout Thoreau: |

Poet, at all events, he was not, for a nanA

ean scarcely be a poet without achieving a

sertain bulk of succesaful verse, and the

total bulk of Thoreau's verse, most of it,
unsuccessful, would £ill less than an

63. B. Atkinscon, Henry Thoreau, the Cosmic Yankes, p.30.

10
Ibid,, P. 73.

11 :
Ibid., p. 78.



ordinary volume. That he wrote it at all is

to be explained leszs in terms of his artistiec
powers, since he lived in s time of renaiss-
ances when the homespun of pross waa disparaged
in faveor of purple singing robes, in a time
when, it has been sald, one could not throw

a stone in the city of Boston without hitting

a poet. So Thoreau veraified; his prose works ‘
abound in interjected poesms or poetic frag-

ments, many of which have the odd effect of

serving, not to 1lift the reader aloft on wings

of sudden inapiration, but to make him halt in

consternation before a veritable New §§gland

glacial boulder, shapsless and inert,

[ O S- 00 T

He adds that

Thoreau had something of a Puritan distrust
of art as "very dangerous.” Thus with him
it was always "my life, " never the glory of
divine postry. His natural metrioal skill
was more deficient than Emerson's, most of
. his verses ars bhenumbed and crawl, with an

- oocoaslonal spurt, like grass in the autwsn.
There is little lyricism present and slthough
Thoreau was inspired, the mood was gone
before hs versified. His best poetry was
never expressed, for he was 80 intent on
underatanding and avpropriating his visions
that when ths time for singing arrived he
was struck dumb by poetic delay. Hs was a
great poet "in posse." His pﬁnt%e fesling
was worthily embalmed in prosa.l

iw
Normen Poerster, "Thoresu as Artist, " Sewanse Review,
mxs 2- 1;5_«

13
Ibid., 2-3



Raymend Adams notes that Tﬁoroau.any;hgva lost interest
in poetry by the time he returnodvto»Canbridga,‘!bven§&r.
29, 1841. On that occasion he went to his 0ld haunt, the
alcove of English poetry, and complained that *postry 1s
cornered up in an alcove." Adame adds that Thereau then
wondered "if 1t would not be a shorter way to a complete
volume to slip at oncs into field or wegd." Perhaps, Adams
continues, the transcendental saunterings in company with
Su.r;on and Alcott and perhaps a rereading of Bature had
convinced hin, as he says, that pastry was mean "compared
with the commonest nature,"” and had made the spot at Harvard
that had been pleasant now musty and rsmote from the world,
Poetry is as desirsble as ever but embalming it in books
impresses him as sacrilegious. Postry received a new in~
terpretation on the cceasion of his return to the alcove.
Adams further on pithily statﬁ; that for Thoreau paetfy
was wisely abandoned in favor eof prelg.;f

P, O, Matvhiessen thaari:as_thnt Thoresu's subacrip-
tion to the ®0Organic Prineciple,® namely, that the inner

14
‘Re A. Adams, "Thoreau's Literary Apprenticeship,®
Studies in Philology, XXIX, (Ostober, 1932), p. 626, 629.




poetic force determines the cpprqpriatvoxprq?sien. nay
be a root cause of the formlessness in his poetry‘IE

Canby contends that Thoreau realiszed that his poetry was

~ poor conpaéed to his prose, that he was guilty of.
"‘oxeosQIVQIy orude lines a;-well as unfinished poetry

that ran into prose at the end.1® Carl Bode concedes the
uneven quality ef Thoreau's verse but maintains that the
main bedy of his poctic verk has & “dry, obliqna power”® -
tnd for its minimum racommcndation has tho *large, astrin-
gent force of young gentus. "7 1g¢ gay be ;ointod_out, |
bowever, in answer to this preponderanse of critical
hoatility that Theriau’:-indepondant being achieved his

. postic end without concern for poetise taihion. In contrast
to thia generally unfavorable critical opinion tha assor -
tion may be made that Thoreau's artiﬁtie refinement may ba
noticed in the very multipliecity of his rhgi.j.,,tg the
flexibility of his v ecnbulnzy and in the delicsex nnd

, nunbor-a:$pis nuances.

: ?. 0. Iatuhiaiscn,'fhe Amorican Renslssance, p. 134.

16y . Ganby, Tnoreau, p. 318.

17
11 Carl Bodo, Collected Pootgl of Tho gb/armta viig,




THOREAU ON THE POBT AND POETRY

Thoreau's early Journals sbound with refersnces to
his theories concerning poetry and the poet. The later
volunoavahaw,lcsa-coneérn with this subject. PFrom this
evidence 1t may be deduced that his youthful days were
the more poetically absorbed. |

Thoreau always views poetry on a grand scals. It
1s & companion of the universs's wheeling syatsua.‘ So
tremendous an impulse cannot be defined other than in its
own tef-s, The most exaet analysis by the best minds is
not adéquato to the task, for the poet will instantly
disprove its validity by operating outside of 1ts limita-
tions: "You might as well think to go in pursuit of the
‘ rainbow, and embrace it on the next hill, as to embrace
thﬁ‘rhola'af poetry sver, even in thought. The best book
is only an advertisement of 1it, such as is sometimes

served in with the‘aav¢r.?1§»

18
H. D. Thoreau, The Writings of Thorean, Journal,
I, 114 1.
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A loving nature to Thoreau, 18 the prime characteristiec
of the true poet, for love is the spoei;l conecern of poestry.
*All that a man has to say or do that can possibly concern

-mankind, 1s in some shape or other to tell the story of

his iovg.;g;;to sing; and if he is fortunate and keeps

alive, he will bs forever in love."® Serenity and health
of nind are additional qualifications for this being whoe

" has a nsaatgc for his fellow-men. The bare walling over
man's smisery cannot justify the poet's existence, he must

be strong so as to sustain not only himself but alse those
who hear him. For he is "no slip of falry stock, who requires
poeuliar.ia:titﬁtianc and edicts for his defense, but the
toughest son of earth and Heaven, and by his greater strength
and endurance his fainting companions will recognise the God
in,hin@”ga'

The final essential note gp£§¥ha poet -to poswsss-1is
the appreciation of beauty, which is known partly by anti-

cipation, for no beauty will appear where nons is expsoted,

130
H. D. Thoreau, op. e¢it., Journal, VI, 237.

m -~
Hid., Wesk, p. 362.



A poet will be able to see beauty sverywherse, for "such
is beauty ever, - neither hers nor there, now nor then,:-
but wherever there iz a soul %o adniro,?a;*agd to admire
without speculation but in a spiPit ef reverent wonder,
"without refersnce or 1nrarenco.“2?

The pootic edgtjége;;e~§1;:;;ga;r;;r;n artist of such
qualities 1s characterized by magnificence. The poet
 “oonveys the least information, even the hour of the day
with such magnificence and vast expanse of natural imagery
as if it were a message from the Gods."

Poetry is not a looass, diaarganiutd medium; it has
logic "more severs than the logieinn!l.“a‘ The humorous
is excluded entirsely from poetry, for "....genius is se

serious as to be grave and snblin:.325“ Good poetry is se

Ibid,, Journsl, I, 26.
22

Ibid., ». 61.
23

Ibid., Week, p. 95 f.

Ibid., Journal, I, 114 PF.

25
Ibid., p. 358



- simple and natural that Thoreau calls it healthy speech
‘and says "....that when we meet it we wonder that all men

are not alvaya-peote.”gg‘

Or otherwise expressed, "A trus
sccount of the actual is the rarest ,aptay;*’7 The good
poom then manifests the magnificence of simplicity and
healthy speech while giving a verascious and logleal acoowunt
of reality's harmony with Nature.

Thorsau conaidered the relationship cr’paotry and the
peet's 1ife. The poet's observation must be subjesctive,
otherwise interest or significance would be lacking, for
.*.,..tho sum of what the writer of whataver clati has te
repert 1s simply some human oxpcrigaoc.?ﬂg' The melodie
depesit of & poem is struck from the poet's being. The
tides and drifts of his own 1life are his thematic materlal.
"Whatsoever things I perceive with my entire man, those
let me record, and it will be poetry."®¥

Ihidi.. Week, p. 347.

s 8

4

ﬁid,. Jﬂm]g, ¥i, p. 237.
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The experiential residus of an individual is the
-posm'a Ipunéatian;vuné'the>riéhn05§ of oxyéiiancu,and
the worth of the poem have & one to one relationship.
"The poet deals with his privuto-t a:parianat,?ao "sings
how the blood flews in hia voins.'SI "writes the history

of his bady.“sg  nx§raaa1an'of'th1s experience 1s secondary

to its aoquisition,
seeel, on my silde, require for svery writer, first
or last, a simple and sinsere account of his own
1ife; some such sceount as he would send to his
kindred from a distant land; for if he has lived
singsrgly, it must have besn in a distant land to
Living and poetry are mutually inclusive; the poem iz the
\txporiennt., '?hs trus posm is not that which the public
| read....It 1s what he (the poet) bas bscome threngh“his
'ork'?a;”'whus poetry is more than s mere verbal exsrcise

to engender an attitude.

Bruta,, v, 188,
51% Wook, p. 94.
*pia., Journal, 111, 38
3522%5&; ¥Walden, p. 6.

Ibid,, Journal, I, 157.
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The uniqueness of this viewpoint is attested to by
?hsretuzl position on the ralationahip of poetry to Art,
Science, Philosophy, and ether medis of man's mentally
axpleratlva equipment. The artist and the poet are not
 the same parsdnality.i "There are two classes of men called
poets, The one eultivatca 1ife, the other art, - one
satiasfies hunger, the other gratifies the ptl;tc;”aﬁ The
artist lacks the unaeni}ananaaa of the poet and he seess
this exemplified by Gaothn,ae The two types vary in their
‘éapandenca on law,

The Msn of Genius (poet) may at the same time Dbe,

indeed is cemmonly, an artist, but the two are not

te be confoundad, The Man of Genius, referrad teo

mank$pnd, 1s an originator....who produces a perfect

work in ebsdisnce te laws yet unexplored. The

artist is he who detecta and applies the law frem

the ebaorv;tiagvor the works of genius, whether eof

man or Kature.

The poet, then, is the trail-hlaszer.

35 ] .
Ibid., Week, p. 400.
38
Ibid., ». 348.

Ivid., ». 380.
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Pestry, sclence, philesophy, etc., are closely alllied;
", ...0very post has trembled on the vergs of sclence.”
"All are considered as branches of a eonunn;knu!iadga in
his greuping of poets, philosophers, and st;teuuan as
those ayait from and of greater endurance than the *host
of uneriginal mon,’aa and his prophecy is that "in tha‘
last stage of civilization, Poetry, Relisicn. and Philesephy
will be one."™®

Hewaver, he i not unperceptive of a mutusl antagonism
- "Poetry cannot broatha in the scholar's atnaapherc;"o
 and because tho poet is not eenecrnod with objuctiva
reality as such, "It is impossible for the lame porson to
see things from the peat'a point ef’vicl and that of the

man of geionco.“‘l

- 5s$bid.,.!xcﬂrniens, p. 307,
H. D. Thoreau, ep. ¢it., Journal, I, 18,
40
Ivid,, ». 288.

41 _
Ivid,, III, 311.
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Thereau constantly stated the superiority of peetry

| sver science and philosephy; "....ths peet's second leve
may be science."? Pnilosephy marches behind 14,45 Histery
"is only a prose narrabtive of postic éaedn,‘?«tho astronomer's
vision is limited to the dome of hia observatory while the
poet’s freely ranges from earth to hﬂ“‘uciﬁ Scisntists
are confined to outline or pencil sketches while the wealth
of celor belongs to the poet.%® A1l men now philosephers
or scimtists wished to be pootl§§7'pnotry..by implication,
edn express the whole of truth, while philosophy can only
express a part of 1t,48 and finelly, "....the poet uses the

4S1v1d,, Week, p. 61.
“Ibidog Pe 93,
45_ | ‘
Ivid,, Journal, IV, 471.
46
Ibid., III, 301.
47 '
Ibid., ». 401

48
Ibid., ». 232
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results of science and philosophy and generaliszes their

widest deductions.™®.

~ 8inoce the poet does not operate in a social tsehni,
Thoreau was concernad with the poet's relatiom to his |
readers. "A great poet will write for his peers alon@,;
a#ﬁwindite'no‘line/te an inferier."80 fThis is s@,‘withéut
doubt, becauss to a graat post no men are his inferiors,
for "....he speaks to the intellset and heart of mankind,
to all in any sge who can understand nim. "3 Tha‘enoiionnl
receptivity of the audience is dirsctly proportional to the
emotional drive of the~peat;52 however, too often the

melody of poetic song is "unheard by most men, whose ears

91014, Week, ». 387.

50
Ibid,, Journal, I, 274.
Ibid., Walden, p. 111 f.

58
Ibid. z’ Jewu‘lg I, 5885,
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are stepped with bnaiaotn”aa or like "....the wings of a
moth....coma down to onfth, while the poet whose adven-
turous flight they svidence has besen snapped up by the
ravenous vulture of this worla."54‘ Thoreau admonishes that
for understanding of poetry, the yegt!a‘apprcaeh must be
adopted, "I would warn my readers that they must not try
my thought by a daylight standard, but endeavor to realise
that I speak ocut of the night. All depends on your point
of view. "S5 »

The poet is one with the sympathies of other men
but he is yet distinct and apart. Seclusion and solitude
are basic componaenta of his makeup. |

Let him perambulate the bounds of Imaginatiomn's

provinces, the realms of falry, and not the insig-

nificant boundaries of towns. The excursions of

the imagination are soc boundleas, the limits of
towns are so petty.56.

S ie., 11, 208,
%4 1v1d., 1V, 289.
iﬁid., Excursions, ». 328,

Ibid., Journal, III, 5.



. Since the post accents the spiritual in his 1ife his
reward is sharper sennitifity. This too ﬁarké him apart
from the ordinary person, as N
the latter are unable to grasp and. confront the
thought which visits them....to faint for expres-
sion or even conscious impression. What merely
quickens or retards the blood in their veins and
f1lls their afterneoonsz with pleasure, they know not
whence, conveys a distinet sssurance to the finer
organisation of the poet.57
For Thoreau then, the poet ssrves a prismatic funotion -
that of breaking up the white light of men's thoughts inte
many interpretative yarts.
3nturo can hold no :uaendary attraction, the poet
must be intimately related to her. A strong interdependence
must exist between them, as "Nature will not speak through
but slong with him. His voice will néet proseed from her
vsidat, but, br#athing on her, will make her the expressien
of his thoughts...,He 1s another Nature, -~ Nature's brother.
Kindly offices do they perform for one snother. Bach

publishes the cther's truth, *58  Homer 1s given as an

Eﬁlbid,! Weak, p. 364.

681b1d. L szrnal. I, 74 ‘fo,



1llustration of that perfection of intimscy that the ege
is completely unaware of. %It is enough if Homer but
sgy the sun sets. He la as serene as Nature, and we can
hardly detect the enthusiasm of the bard. It is as if
Nature apoko.?a?

The poet is indebted to Nature for his subjects, and
she furnishes him the expression, too often frﬁitlesslw.
"Rach humble plant, or weed, as we call it, stands there
to express some thought or mood of ours, and yet how long
1t stande in vain!"®0 jNature's offering of expression is
not indefinite, "Nature furnishes him not only with words
but with stereotyped lines and sentences from her mint,*51

Thoreau specified simplicity as the prime requisite of
the themes of poetry. Ko frﬁmovark is toc wesk for him.

Ibid., Week, ». 94.

60 _
Ibid., Excursions, ». 257.

81
Ibid.‘ ‘Q'k' ’. 95.
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Neator's simple repast sfter the rescue of Machaon

is a £it subject for poetry. The woodeutter may

sit down to his cold vietusls, the hero to seoldier's

fare, and the wild Arab to dried dates and figs, with-

out orrzgga; but not s0o a modern gsatleaan to his

dinner.®
And yet, “Igny a man who should rather desoribe hia diunir
imposes on us with a history of the Grand Khan."63  fhys
the ainplicity or elsborateneqa of the dinner ccntreis the
suitability of the theme. | | |

The native should be the mext note of thematic content.
The savage and primeval aspect of !aturé is a part-qt our
heritags, and Thafotu would h@vs us neuoridliao it - |
Indian chant has this desirable qualxty.ﬂ‘ The remote,
alien thens noota with his censure:

What right has a New Bnglend poet to sing of vinn,

who never saw & vineyard, who obtains his liquer

who would not dare, if he could, tell him what 1t_1s
compossed of. A Yankee singing in praise of wine!®

[-1]

Ivid., Journal, I, 61.
631p14., x, 188.

mid-! *ﬂak, P B6.

esl‘b’_id., Journal, II, 433.



There should be no conscious pursuit of the poetlc
theme. "It 18 in vain to write on ehéaan themes. We must
walt until they have kindled a flame in our minds. 1t is
the theme that seoks ms, not I it. The poet's relation te
his theme is the relation of Iororn.“ss' The theme, in his
final evaluation, he bslieves to be unimportant.

" In his random comments, interspersed throughout his
works he gives his ideas on what may be collested and
organized as the elements of poetry. Atmosphere is considered.

A trups poem 18 distinguished not so by a feliciteus

sxpression or any thought it suggest as by the

atmosphere which surrounds {t....true verses come
toward us indistinctly, as the very breath of all
friendliness, and envelop us in their apirit and

fragrance. ¥Nuch of eur»pas*rx has the very best

manners, but no character.

Langusge 18 not to be couched in artistic majesty,

1t is not te "sit upon a golden bough and sing for the

&6
Ibid., III, 2bB3.

87
Ibid., Week, p. 400.



lords and ladies of Bysantium." Plain, homely speech is
ever the quest. He finds simpliecity exuberant, a plain

€8 .nd observes that men write floridly

sentence f{lowery,
while atriving to imitate tbia;sfuplicity; 9rofefring te

be "misunderstood rather than to come short of 1its exuber-
69 The epligrammatic brevity of Latin verse language

is aduirod&va Thus, hera,'aa'woll as in themes Thgrean

ance.™

sp eaks out for the unadorned,
The individual word has an impertance in itself. "As
all things are aignificant, 20 all words should bs signifi-

ennt,‘vl'

= and their most 1@portant‘§ﬁa11ty is freshness,
and, as always, conformity to exverience. Thay must issue
from the poet. A word that 1s expressively apt, alse is

fresh becauss it 13 emotionally sustained. "Shall I not

Ibld., Journal, I, 343.

69 - ;
Ibid,, Week, p. 107.

701514., Journal, II, 143.

71
Ibid., III, 86.



bave words as fresh as my thoughts? Sh@ll 1 use any man's
word? A genuine thought or feeling can find expression
for 1tself If it have to invent hiereglyphics.“vg'

Thoreau was fascinated by names and has this to say
~about them, namely, that "there is all the poetry ih the

75 and he ealls "....the very names of

world in a name,
the commeditiea....poetlc, and as suggestive as {f they had
been inserted in a pleasing poem ~- Lumber, Cotton, Sugar,
Hides, Guano, ln;naod....“v‘ Thoreau then while hqicenr
centrated on thouahfeontent was not unaware of the 1nper£;na.
of his medium of expression. Thus he states, "I want nothing
better than a good word,"'® |

Thought content, however, must be ceneeded te be

Thoreau's main consideration. He notes the value to poetry

Te_ ,
Ivid., II, 480,

- v
Ibid,, Excursions, k. 20,

74

L. Bazalgettes, JNenry Thoreau; Bachelor of Nature, p.279.

5
B. D. Thoreau, op. eit., Bxcursions, p. 20.



of a church or some oéher meditative retreat to serve as
'Y ‘thinking raan?vg ‘Other poets are exhortsd not to seek
expressions, but thought to be expressed.”’’! He warns of
the dangerous praeeduro of eaneentrating on rerm to the
exclusien of content -
When the postic fren:y seizes us we run and scratch
with our pen, delighting, ilike the cock, in the dust
we make, but do not detect where the jewsl lies,
a2
» q P aga
~ The.prevince of literary criticism should be thought,
ﬂinot at;kg. Great poetry 1s distinguished from its inferior
imitation by its great welight of sense, not ita words,
- Thought 1s the csusative of styde, and the stylistic home-
'»énaeity of many writers flows from tpgir lack of original
thought; if the poet carefully nurtures his thought, the
- style will automatically present {tself; "For if I :1nd
any thanght‘worth expressing, I do not wish to alter the

“Ivid,, p.l4.

77 : A -
- Ibid., Journal, III, 157.

"8 o
Ibid., I, . 73.



language. Then the author seems to have had all the graces
- of eleguence and poatry given hin.”vg

However, Thoreau 12 not unaware of the need for ornament
in postry and considers the measure more than mere ornament.
‘Eo believes that good postry makes its own music and the
measure coincides with the sense, but that most so-called
peetry has no inhersnt music. He terms the prosaie always
& loose sxpression, and in contrasting it with the preecision
of poctry‘rinds that the latter depends on a particular
rhythm or measure for which no other could be subshitutod.ao
Bi affirms that a poet aimply follows Nsture's sxample in
using the measure caused by rhyms. "It was summer, and
| ow agaln it is winter. Nature loves this rhyme so well
. that she never tir#s of repeating 1t,?31
Stevensen's “"Sedulous Ape" is somewhat the model

 Thoreau has in mind when he concerns himself with how poets

§§ibid., P. 344,

80
Ibid., VI, 74.

81
W. B. Channing, op. oit,, ». 97.



shall write. "Improve every opportunity to express yourself
in writing, as if 1t were yuur-laat.’ae - Be knew wall the
psychology behind writing when he expressed that, "We
eannot write well or truly but what we vrita with sunbos'aa
he calls thoss birds true singers whe "....smuse themselves
with singing."S* |
He continues his exhortation to the aspiring poest by
instrusting him to rely upon his instinet. "Be faithful
to your genius. Write in the strain that interest you mest.
Coensult not the popular tastu.“&s Po¢ this end Thoreau
encourages himself, and through himself others, to a life
that 1is more altve. *I must walk more with free senses....

I must let my senses wander as my thoughta.“sa Nothing 1is

3

« D. Thoreau, op. c¢it., Journal, III, 140.

&

Ibid., II, 441.

£

Ivid., IV, 180.

&

Ibid., III, 144.

Ibid., IV, 351.
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‘more important than to be forsver on the alert, and expectant.
"Woat is A course in history, or philosophy, or poetry....

compared with the discipline of looking always at what 1s to
a87 88

be neen? For, "As you see, so at length will you say.
Thoreau maintained that expression should be contiguous
to impression. "Write while the heat i3 in you....the ,
writer who postpones the recerding of his thoughts uses an lg
1ren”ihi§h has cooled te bﬁrn a8 hole vith.’ag Bowovir, he
also advised returning to experience a second time, eee.mt
| tooviute but within a day or two, when there is some distance
but enought of freshness."C iﬁr with the first impact ef
experience we uny be unable to express our feelings, but

later talent returns. Without the second view much would be

lost.

BT '
Ibid., Walden, p». 121,

Ibid., Journal, III, 85.

80
Idvid., ». 2908.

90 ' .
Ibid., 1V, 29.



- How :little that cccurs tc us in any way are we
propared to appreclate! Ws discriminate at first
only a few features, and we need to reconsider
our experience from many points of view and in
varieus moods to preserve the whole fruit of it....
I do not know at first what it is that charms me.
The men and things of today are wont to be fairer
and truer in tomorrow's memory.

A monastic rule of 1ife manifests itself when Thoreau
asserts the value of msnual labor for the poet. He will
write the tougher truth for it, as it imparts fores,
precision, and homelinesa to his atylo.gg

If he has worked hard from morning until night,
though¥® he may have grieved that he could not be
watching the trein of his thoughts during that
time, yot, the few hasty lines which at evening
record his day's experience will be more musical
and true thgn his freest but 1dle fanoy sould have
furnished.?®

In conslusion, it may be statsd that Thoreau's theories
of poetry and the poet are detailed and inclusive. They
bear, in themselves, a valuable commentary on the poetic

nature of Thoreau.

T— ;
Ibld., IX, 301 ff.
98 v
Ibid., Week, p». 109 rf.
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Ibid., p. 108.
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THOREAU'S PORTIC IMAGERY

The poetic image is an artful product of the poet'a
skill and/generalli’he is unaware of the rovplaﬁiansA'ntuhr
flow fhom a study of not only 1ts content, but alsc from a
study of the multiplicity of others that he creates. The
peet's imagery 1s one of the most striking and revelatory
aspeots of his poetry.

Thoreau, like all poets, employed much imagery and
one of the first guestions that can be anawaraé from a
study of his imagery 1s whether or not he gensrally imitated
the grqat7peots of the: past or present. Qhafeau»waa‘knawn
as a‘variciqu» reader and the same study can reveal what
books if any he was indebted to as the #aureia of his 1msgofy.

The influences of his reading appear to show themselves at
times when his motive for writing paralleled that of his
source. |

But a detalled study of Thoreau's poetic imagery shows
small influence of past or contemperary books or writers.
The preponderant majority of his images ars drawn from nature
direehly. The fusion of imeges from this source with his
imagination gives it a distinctive pattern, and the recur-
reﬂce of this nature imagery indicates that 1t has a special

relationship to hia attitudes.



Thoreau's primary imagery may, for convenience, be
classifled as meteorological, astronomiocal, phyaiégraphical,
and natural historical.

His secondary imagery mny be groupsd a; Bastern,
 Medieval, Metaphysical, and ﬂarlikn.; ;L%”

ﬂeteerelagiaai phenenena are a frequent source of his
nature imagary. Air, fag, elendt. sky, ha:a and aint, sun,
wind, snow, winter, swummer and autuun hd uaes in nn origiaal
manner. o

An honest character 1s likened to "on every side he
open was as day." The wind can bs a "laboring gale” or it
can be speken of as having "amid the shrouds / sighed
Plaintively." Boreas is at one time the tyrant yhoyﬂclla
blustering down from the north" and at another time one of
the mystic "quill drivers (whe) first dipped their pens in
mist" in the beginning of the werld. PFog he calls the
"night thoughts of the earth/dresm drapery/dew cloth and/
fairy nspkin/Wind blown meadow of the air." Its likeness
to a meadow 1a repeated in "Low Anchored Cloud™ as a "drift-
ing meadow of the air."

The sky 13 equated with the virtﬁo of patlience when he
mentions that "It walts as waits the aky,/until the clouds
go by." A "far blue sye" i3 & "remnant of the sky." At
another time, "Thy indelible mild eye/is my sky.” Clouds
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can afap,tasra into the sea; they can "hang e'er in damask
fold; " be "Pime's team"and servé as a mark of the svanescent

in ®eloud-like shores.”..

Ne advances the ldea of tenucusness in ccnnnqtion.vith
haze when he mentions that "he forayed like the subtile hase
of summer) cr;éogeribea the “weaving govgﬁéul‘faﬁéiihaat my O
w111/In subtler webs than finest summer haze." Mist is theo
emxpgression for self generation when ho%&tas that the flew ol
of mind from "Walden" is "wafted as iz the morning mist wup
frem thy surface.” He personifies uist‘as'”a%ill»slunhored
on the heights."

The sun at times is equivalent to the gquality of bright-
nesa, "Their swords flashed a thousand suns,” "Their banner
cleaved Bysantium's dust,/And like the sun it shone," and
“In vain observe the western blazs." However, the meaning
of the sun image is changed when he refers te, "The rich
reeeive in our gross air his birth,/as from low suns are
slanted golden gleams." Alse, the sun is used as a sign of
intuitive apprehension when he is writing of "The Inward
Morning" and how he hears within "such chesrful merning news"
as "in the eastern skies are sesn,/The harbingers of susmer
heats/Which from afar he bears.”

Summer is redolent of "sweets," pleasure, and serenity;

fghould surfeit on the summer's sweets,” "Rvery hour was a



summer's day,/So pleasantly lived we," "serens Summer paints
the southern fields." Autumn in "The Fall of the Leaf” isa
meant to bring to mind maturity and restraint, "And to its
(summer) early freshness brought/Iate ripened fruits, and
ancdautumnal sky. October airs merit "such finenesa." But
in "I am the Autumnal Sun" the season is played up with an
evertone of winter's grief.

Winter has a "stormy brow" and is stern as it "reigns
upon northern hills.” Autumn has "winter lurking within
my moods.” Man will “"pine upen winter's crudity.” Generally
Thoreeu's use of the winter image 1s consistent with the
ﬁniveraally prevaliling notion of its harshness. Snow is
"summer's canepy," "Earth's tears,” her mantle of purest
white, "fantastic wreath.”

Thoreau's astronomical imagery oconcerns itself with
stars, meteors and planets. The stars like the sun in
Thoreau's imagery atand for the brightly beautiful aspeocts
of life. When he wishes to celebrate the virtue of poverty
he likens the advent of the poor man to the "stars (that)
drep down the sky...." _The Muse becomes "the star that
guides our mortal course.” Strict behavior is the moral
procedure that "could elicit back the brightest star.®™ When
Thereau uses s love motif as iR "Let Such Pure Hate Still

Underpreop, " “two selitary stars™ become the expression of



the principals.' Auroral phenomena is as the love of Thoreau's
- that lives in the east and is as a "steady light..../Pales
the sunaet, makes the day abide." |
Meteors are egquated with freedom of action when they
*drep down the sky without chagrin.” The poet's 1life does
‘not ‘dr¢§ fresly but a rod/By its resistless course/As Meteors
- d0." The comet as well as the metsor in "Nature" 1s the
highest ranging work of nature in pride of splendor and 1s
superior to the "sephyr that mmy blow/Among the reeds by
the river lew.” Thus in his apcstrephe to "Thou dusky
 8Spirit of the wood,/Bird of an ancient brood,™ he ealls it
"a meteor in the summer's day." )
Planets, loneliness and selitude are as one when we
'read "Now like a lonsly planet there it floats™ so when in
- "Lave" “We two that planets erst had been/Are now a double
' star®™ the implication of lineliness and solltudes is buttressed
by the conelusion "Into new spsce we enter,/And svermore with
spheral song/Revelve about one center." Again, when he uses
planetary imagery, “opaque mass,” ®idireal time" in "I Have
Rolled Near Some Other Spirits Path®™ the implication of the
mesting of lonely, solitary spirits is felt,
Thoreau's physiographical imagery, geolegically spsakinggg
is consistent with traditional metaphoric use. 3trength ia ’

"like the rock.” The abundance of life is "Life's valley."
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His unattainable idealism is the "mountain (that) sinks
by day." Abandoned carelessness is “like torrents of the
mountain.” Acts of friendship are &as "cliffs to me/And I
hid beneath their lea;" The mark of enduring remembrance
is made with "lasting stone."”

The shere is ever synonymous with permanence and the
fixed, "Thou seemed the only permanent shore,™ "I am its
stoney shore.” Time is transitory; thus the image of "the
shoreless seas of time." |

Thoreau's hydrological imagery concerns itself with
seas, rivers and waves. The sea is the vehicle of the
mysterious, "Island us ever, like the sea,/In an ARtlantie
mystery;® it ias a fit companion to the stars,® Towards that
bright heavenly sea." But it can be cruel, "The sea can
scarcely brag more wrecked than I,"™ and ominous, "Pathless
‘the gulf of feeling yawns; ™ yet it is the inspiration for
ceaseless moral activity, "as ocean feeds the babbling founts/
Which find in it their grave."®

Thoreau's love of the river 1s reflected by his citatien
of the river and its components. The blood of man reminds
him of a riior. The subdued manifestations of love are
"smothered streams....which flow/Nore bright than Ohlegethen,"
Heated air appears as a river above. The Hownhill® of life
sheuld be a gentls stream. The mystic flow of thought is

"noiseless as the lapse of thy own watera.”



Waves nre,not‘negleeted. Waves have & varieﬁy of
imsgistic use. Their form is the ”éﬁay pillow® of the sun'as
rays; "winter's curls," "White wreaths.™ Waves can be gentle
and ”sietly baaq/Juat.ﬁo kesp the moon sweet; ™ powerful, "Bre
other influences my waves has quelled.™

Consonant with the hydrelogiecal ares of Thoreau's
imagery {3 the use of images with a mautical overtome. Ne
writes af,”an fidea becalmed in eternity's deep;" of an echo
that "seems acalking the sky;" of fog as a "low anchored
cloud.” A comst 1s = "celestlal privateer” and 1t 1s “scul-
ling thy ti& without a sail.” Small birds migrate by "in
fleets® and "they tack and vesr on high." The issue of
slavery has "ballasted with hate...the vessel of love, the
vessel of state.” The rugged perpvetuity of hills is Mike
some vast fleet,/sailing through rain and sleet.”™ The
{immobility of mountains and trees $s® ua‘tho "patient quie-
tude of vesaels in a haven/Await the morning breese."” He
usea the Image of a bark to expreas the sclitary pursult ef
the enda of life, "some solitary bark stand out to sea,”
and "the sad experience of his fate/Since his bark struck
on that unlucky rock."

The imagery from Natural History is, %a the main,

" arboreal and avicular. Trees are courageous whea "thread-

bare, so poor and thin/They rear their boughs to the October
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sky," Leaves serve many purpeses: “crisped and yellow
lsaves” can be the "hue and textures of my mood; " “the
rustling of a withered leaf" 1s the "constant music of my
grief;" they play pelgnant musie, ®"with delicate touch the
prelude of the Fall;" they serve as a marker of time, "the
aged year turns on its couch of leaves;" they vivify the
wind, "Por Zephyr rustled past with leafy tread."

Baglea, in the avicular category are consistent repres-
entatives of the free and strong. His love "must be as free/
As 18 the eagles wing; " The lover must be idealistic, one
whe never "trained his eye to look/Besneath the sun.” The
pursuit of truth must know no ceass, for the esgle "resteth
him not/A moment in his flight, the air is not his perch."
Though Thoreau's sye is continually on high he does not nejg-
lect the lowly mouse and as a contrast to the scaring but
restless grandeur of the eagle he mentions that Summer isa
"like the meadow-mouse snug in nest.” The turtle "dull and
slew® is celebrated not for its apeed and power but for its
éegsed resistance. The sparrow's flight 1s derogatory of
uningquiring curiosity. Swifts bring tc mind carelesaneas.
Time itself "doth plume its wings." Smeke is "light-winged,
Icarian bird."™ The orow and owl deceive themselves when theay

think that they are soaring to the heights when in realilty
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‘they are dipping their way beneath the clouds. Hase 1a
the "Bird of the sun, transparent winged/Owlet of noon."
‘In "My Love Must Be As Fras” the "fowler's net " is the
soclety of ths saloon that uculd‘sﬁgy his eagle flight,

A small portion of imagery 1aﬁé§loctaé-rran farming.

The trite image of making hay while the sun shines 1is given
a freshness by Thorsau's observation that "the moat unsochl

" made new friends that day/As when the sun shines husbandmen
make hay." He compares the roaming of flocks to the wander-
ing surveillance of his eyes, "My eyes my flocks are,” and
the heights of speculation are his crops. "Mountains imy
cropa are." The abiding repose of & gountsin is~11kennd te
that of %"solild stacks of hay." When he wishes to extol the
pétential richness of the world af thought despite all the
work done in it he recalls "flelds oter which the reaﬁ.r'a

" hand has passed,” and states that "there after harvest could
I glean my life." |

The imagery classifled as Rastern, Medieval, Neta-

;hysiaal and wgrliko may, to a great extent, be dsrived from
his verified reading in these areas of -intallsctual ooncenw..

,7*t?tt!5ﬁ. The bellp of the Bast even if simulated by tongs

| or a shovel hitting a kettle, "out of this hovel,/It makes
an eastern templs by the sound." A particularly ominous

note transpires when a "wakeful host” is conjured "far in the



east (when) their larum rings."” Stars shining through
clouds "seem like Parthian arrows shot." Day ends at its
"funeral pyre” and "when the sun puts out its lamp." The
blue ef the firmament is called its "cepe." Life 1s like
a "long westering caravan.” Godlike progreas moves swiftly
"with an Assyrgin pace." The sun is "the god of day” and
"rolls his car up the slopes.® The just, serens and with
"gleaming brews" are as "the temples of the Day." PFailth,
virtue and truth would be in 1ife if "We'll one anéthor
treat like gods." The fragrance of inspiration can be
"more rich than are Arabian drugs.”

Nedleval knighthood s¥idently fascinated Thoreau.
While he i3 "on the alert for some wonderful Thing,” he is
"straightway a hero in ceat of mall." He entreats the skies
to be his “corselet blue." His desirs for a life of solitary
power is a 1life "like a ststely warrior horse,/That walks
with fluent pace aleng the way." The earth is his "faithful
charger.” "Threadbare trees™ are "Poor knights...which
bravely wait/the charge of Winter's cavalry." He brings the
reader te "tented fields with cloth of geld” and in his
fight with an angel he selects "clashing bucklers" for the
arms of their "tourneying." He adds neither werds or bold-

ness "can leap the moat that girds/The sincere man.”



There 1s some of the Metaphysical strain in Thoresu's
1&;30:3 as gttésted to by his plcturlzation of the advent
of Autumn as the time vhon»”SQue grains of nigﬁt tinoture
the ﬁoantiés ﬁir.” The last, 1on5thened‘booa'ef bells are
"as a@le-n and 1&#& as the crack of doom.”™ The sound
coming frcm'roeks in a stream ;re smethered "as 1t were a
youthful sin.” The sea when continually looked at becomes
"like a ;aterydguher‘cn the seye." The swelling of a river
hides hgr,“vori eﬁrrent.;‘/an aoeﬁgst souls do calmest
rest." - |

?herean. for a solitary soul, uses an uhususl mumber
of images that may be clustered about the term Warlike...
Spears and arrows are rapeate& with practically the same
meaning whoa.in ”Auiy! Away! Away! Away!" stars are his
‘apoar-hoada in the sky,/My arrow tips ye are," and in
"Within the Circult of This Plodding Life", freezing twigs
and rails are‘*iay spears...adding to their length/Against
the arrows of the coming sun." Shadows of trees ura'“liks
sentries” protecting them. ILife is a "slow march."” The
'night wind rustles like "as 1f a force of men there stald,"”
and "E'en the remotest stars have come in troops;” again,
"The forest flows as if/An enemy's campfire shone. The

phenemena of nature ar& "heavy ordnsnce.®



- Indians, scouts and pioneers interested Thoreau. Smoke
is a “scout." He wonders if a comet is “some great ganersl's
scout.” The wild aspect of mountains is like that of the
"Indian scout/Who lingers in the purlieus of the towns. "The
quiet of the Seuhegan River ia like "an Indian's steslthy
tread."” The Wachusett 1s "Thou western pioneer." |

The indoor life did not appeal to Thoreau and only twe
of his images have that connotation. He calls the surface
of Walden Pond & "narrow skylight." And paradoxically, his
escape to the outdoora is when he is "by yenturous spirit
driven/Under the eaves of heaven." In isolated instances
Thoreau uses foreigh lecales for his comparliaons, es when |
he envisions the fen of his villagse as a "Rural Venice" and |
his neighbor's corn field as the "Golden Horn." Reference |
to family or religlous affiliation 1s remarkable for 1ts
notable abaence except in an instance for each: the sea 1is
"like a silent godfather'and the Mariberough Road is a
"living way, as Christiasns say." Perhaps this independent
singleness i1s studiously explained when he remembers the
Wachusett River as one "who like me/Standest alone without
soclety.” '
Generally speaking, Thoreau's use of imagery even though

it 18 mixed is handled with logical and artistic success.



But there are instances when his use of the imsagery is
maladroit. In "The Just Made Perfect® he describes the
stately pregress of the souls of the gust toward heaven;

he says that "they have caught the pace of Heaven," and

that "the sky before them is cast up/Into an arched road."
Then after having encouraged the grewth of a note of majestic
spaciocusness in the consideration of the envirommsent of these
exalted and expanded beings, he compares the road to the

" Bgallery of the small mouse that bores the meadow's turf."

In "Life,"™ he compares his life first to a stately
-warrisr horse, then to a solitary bark, finally to_an eagle.
The final lines, however, give the logical impression
because of poor poetic transition that the life that has
"unwearied wings" still "can breast the waves with an unsanded
bow." The movement from the horse, teo the eagle and to the
bark is obscure. The images, per se, give the desired intent
of solitary, tireless atrength but their use is such that
the final overall image is confused.

Throughout the foregeing deacriptive classification of
Thoreau's imagery i1t may be seen that the poet's use of his
images was ganorally traditional. The images have not been
selected gqualitatively in ord;r to auppertfthi: assertion;

thuy have been extracted from Thoreau's poetry in the manner



and order in which they showed themselves. And it appears
rather clear that Thoreau used the traditional connotations
of his postic imagery to tell the world of his unconventienal
1ife. His heavy use of nature imagery heralded his final
development as the pross master of the gospel of the asimple,
n#tnral 1ife. BHis knightly and war-like imagery preluded

his hereic fight for his idesls. His Eastern images, since
they are from those regions of the world where the inward
takes precedence over the outward life, signified his con-
cermn fernthe primacy of the spiritual.

The virtual absence of any of Thoreau's imagery that
related to organiszation of society, civil, communal eor
religious served as a caveat that from the being of such
a man unﬁaual doctrines woudd issue forth.

Thoreau the mature man realiszed the promiss seen in
his verses by being true to one of the basic tenets of hias
philosephy, that is, he was true to his inner self. He |
wrote his peetry when he felt it during his younger Years;
when he no longer felt the versifying compulsion he turned
to prese. We have seen that critical opinion agrees that
although Thoreau's poeiry was promising, his prose was
greater. His concern for theories about poetry and the peet

reveal his intense and abiding interest in the poetic impulse,
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-in and beyond the years of his own peetic productivity.

And a study of his poetic imagery as te its nature and use
reveals the charactsr of am independent personality destined

to use the materisls of 1life in a highly personalized manner.

PV S
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